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Staff Reporter
For a goneration brought up on the
antics of Mr Bachchan and his lat-
ter-day aviaar Akshay Kumar, the
question of good cinema would be a
mere theoretical premise, something
to discuss during an idle houwr but of
little tangible importance. The fact
that a medium which literally holds
its audience mesmerised has a func-
tion doesnt even arise. Here one
doesnt refer to the so-called masses
or time-pass’ crowd but 10 their more
affluent counterparts, for the former
are far more adept at raising queos-
tions of artistic relevance than the
latter can ever aspire 1o be. Reac-
tions to Salman Rushdie’s Midnight’s
Children or Bimal Roy's Do Bigha
Zaminwould therefore evoke a more
genuing response from them. Espe-
cially in the caso of Roy's classic film,
since it speaks in the language of the
people, in an anistic medium they
have grown to love but whose kfiom
has been sadly impovearished by the
inexorable march of capitalism.
Even so, there are plenty of
people around capable of
recognising a good thing when they
see i1. Last week's function in
memoary of Bimal Roy was indeed an
eye-openear lor those who think oth-
erwise. When, for instance, Manna
Dey announced that he was going

Sudharak Odwe

Return o pristine cinematic values

Manna Dey and Kavita Krishnamurty at the Bimal Roy memorial function heid at St Andrew’s Auditorium recently.

to perform Al mere pyare watan (mu-
sic: Salil Chowdhury, lyrics: Prem
Dhavan) from Kabufiwala, there
were tears in averyona's éyes, oven
before the first chord was played.
Recognising that patriotism is an
essential part of the Indian psyche,
Bimal Roy had asked Manna Dey 1o
periorm the song in a somewhat sub-
dued voice. The result is, of course,
a classic in the truest sense. And
why was Bimal Roy so involved with
evary aspect of his craft? Obviously
because he feit he had a
to conviey and thoughts to share with
his countrymen, Stands to reason
realy, or he wouldn't have produced
fims ke Kabwiwalla (directed for
Bimal Roy productions by Heman
Gupta), or screen adaptations of
Sarat Chandra's novels, Parineeta,
Biraj Bahw and Devdas. His involve-
mant with the proletariat can be seen
from the fact that Do Bigha Zamin
was panly produced by the workers
from the Mohan Studio Union,
Bimal Roy received 11 Filmiare
awards during his lifetime — two for
Do Bigha Zamin, a clean sweep for
Madhumati, and the last one for
Bandini. What is, perhaps, of impor-
tance now for the Bimal Roy Memo-
rial Committee is to follow up on this
excellent revival by arranging a ret-
rospective of his films.




